
A monthly publication of the Tampa, Florida, Chapter, Barbershop Harmony Society

THE TAMPA

Herald   

Rehearsals (most Mondays) at 7 p.m.:
June 19, 24*, 26

July 10, 17, 24, 31
• special coaching day

Terrace Palms Community Church
9620 Davis Road, Tampa, FL 33637

Click for Directions

In this issue:
HoH Calendar of Events ............................ 2

Las Vegas Reminders ................................ 3

From the President ................................... 4

A note from VOCTAVE ............................... 5

Harmony University ................................. 5

Rehearsal Notes ....................................... 6

Chapter Development/Membership ....... 12

Pun of the Month ................................... 13

Angel Notes............................................ 14

Support Our Advertisers ......................... 14

Chapter Quartets .................................... 15

Upcoming Birthdays .............................. 16

Board Meeting Info ................................ 16

Sponsors & Grants .................................. 16

Friends of the Heralds ............................ 17

BACK PAGE

2017 Chapter Leadership Directory         

HoH Contact Info • Helpful Links

TAMPA BAY

®

Monthly E-Newsletter
June 2017

Volume 72 • Issue 6

www.HeraldsofHarmony.org

Happy 
Father's Day!

July 2-9, 2017 • Register Now!
http://www.barbershop.org/vegas/

Important Information on Page 3

Welcome to the Heralds 
Kyle Candalaria & Ryan Mills!

http://www.barbershop.org
http://heraldsofharmony.groupanizer.com
http://sunshinedistrict.org
https://www.facebook.com/tampahoh/
https://twitter.com/tampahoh?lang=en
http://www.google.com/maps/place/9620+Davis+Rd,+Tampa,+FL+33637/@28.035548,-82.3597107,17z/data=!4m5!3m4!1s0x88c2c8f73fb9fff9:0xabdc4b6d89bcc511!8m2!3d28.035548!4d-82.357522
http://www.HeraldsofHarmony.org
https://www.instagram.com/tampahohpics/
http://www.barbershop.org/vegas/
http://www.barbershop.org/vegas/


 The Tampa HERALD Page 2 June 2017

HoH CALENDAR OF EVENTS
2017

JUNE

19 Rehearsal

24 Special Coaching Session #3 

26 Rehearsal

JULY

2-8 International Convention - Las Vegas

10 Rehearsal

13 Board Meeting

17 Rehearsal

24 Rehearsal

31 Rehearsal

AUGUST

7 Rehearsal

10 Board Meeting

14 Rehearsal

21 Rehearsal

28 Rehearsal

and beyond...

Oct 28 Fall Convention (District - Int'l prelims)

Nov 12 St. Paul UMC

Dec 9 Christmas Shows - USF

Dec 10 Christmas Show - Palladium

DISTRICT AND SOCIETY EVENTS

July 2-9, 2017
Register Now!

http://www.barbershop.org/vegas/

See you there!
ORLANDO AIRPORT MARRIOTT

2017 Fall Convention
October 27-29, 2017

Register now at
http://sunshinedistrict.org/events/

January 16-21, 2018
For more info click here or visit

http://www.barbershop.org/orange-
county/

http://www.barbershop.org/vegas/
http://www.barbershop.org/vegas/
http://sunshinedistrict.org/events/
http://sunshinedistrict.org/events/
http://www.barbershop.org/orangecounty/
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HOH Vegas Uniform 
• Black Vest

• Current Tux shirt with lay down collar

• Black tux pants

• Purple Tie/with Bling (The Bling, like each time we use it, 
will be handed out at a rehearsal in Vegas.)

Questions or concerns? Contact Matt 
Crisostomo, Tenor, Uniform Coordinator, 
musicbringslife2013@outlook.com

Comptitors Tee 
Extended to  
June 16!

Click here!

Shirts will be $15/$17 
onsite in Vegas. Pick 
up your order at the 
Marketplace in Vegas 
and eliminate shipping 
charges.

Special Instructions:

• At checkout, be sure to 
do the following: Enter and 
validate your membership 

number to receive your 25% 
discount.

• Enter your chorus name in the Comment section.

• If you’re picking up your shirts in Vegas, enter promo code  
      VegasFree

(Shirt prices will appear higher until you sign in or validate your 
member number.)

Wear your shirts with pride at the International Convention!

http://shop.barbershop.org/mens-apparel/t-shirts/2017-vegas-
chorus-competitor-tee/

July 2-9, 2017
Register Now!

http://www.barbershop.org/vegas/

HOH LUNCH IN VEGAS
By Mike Sobolewski

Our Vegas experience is just around the corner.  Things 
are really starting to get very exciting.  We will be having a 
luncheon in Vegas right after our performance on stage.  As 
you probably know, the weather in Vegas in July is HOT (but 
it’s a dry heat…).  Because of this, I have found a nice spot 
for our buffet luncheon in the Miracle Mile Shops attached 
to Planet Hollywood.  This means you don’t have to go 
outside to get anywhere, have lunch, and be back for the 
second chorus contest session.  Here are the details:

Restaurant:  PBR Rock Bar & Grill

When:  Friday, July 7, 2:00 PM-4:00 PM

Where:  Miracle Mile Shops – Store #730

What:  Slider Buffett including beef, pulled pork and 
chicken sliders plus all condiments and fixins including 
pickles, tomatoes, lettuce, grilled onions, grilled jalapenos, 
various cheeses and more.  Includes fries and cole slaw.

Price:  $25/person (includes all taxes and service and 
gratuity charges).

Beverages are extra.  There will be a cash bar.

Tickets will be available for purchase Monday , June19, 
from me and/or Charlie Nelson at rehearsal.  I hope 
everyone will attend to celebrate a job well done. ~Sobo

http://shop.barbershop.org/mens-apparel/t-shirts/2017-vegas-chorus-competitor-tee/
http://www.barbershop.org/vegas/
http://www.barbershop.org/vegas/
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This past month has been consumed by two things — 
preparation for Las Vegas International Convention and 
solidifying our joint project with the Atlanta Vocal Project 
joining the Heralds.

Tony, through the Music Team, continues to lay artistic layer upon artistic 
layer of improvements for our contest set. It is really great to be a Herald 
participating in this process and to realize that after each rehearsal, our music 
just gets better and better. It will be fun to find out how good the two songs will 
be that we perform on the contest stage this coming July 6. I am predicting 
that it will be our best effort at an International contest.

Charlie Nelson, our VP of Music and Performance, is doing a yeoman’s 
service in developing a project plan for the HoH/AVP joint 2018 competition 
effort. As was said last month, the Atlanta Vocal Project Chorus from the Dixie 
District will be joining the Heralds for 2017 prelims and 2018 International 
competition. Charlie has been working with AVP to develop dates for joint 
rehearsals, logistics and venue. That’s a tough job.

What’s ahead? We have many exciting events with an opportunity to grow 
our Chorus with new singers and many interesting performances that will be 
very attractive to our patrons.

Fun stuff.

Thanks, Dave

2017
Jul 2 thru 9  — International Convention - Las Vegas
Oct 28   — Fall Convention (2018 prelims) - Orlando
Nov 12  — St. Paul UMC 
Dec 9    — Christmas Shows - USF
Dec 10  — Christmas Show - Palladium 

2018
Jan   — Installation Banquet
Mar 9 thru 11 —Spring Convention (trophy sing off)
Jun   — Encore '18
Jul 1 thru 8  — International Convention - Orlando
Oct 26-29 — Fall Convention - Orlando
Dec   — Christmas Shows

The shirts have now been ordered and 
should be available to pass out at our 
Saturday rehearsal, June 24. This was 
a fundraiser idea that came about while 
thinking of t-shirts we can wear on our 
trip to Vegas. 

We had a total of 52 HOH shirts 
ordered by members and some of the 
Angels. As part of this deal, a second 
shirt (Singing is easy, singing is fun) was 
ordered and the cost was covered by a 
corporate sponsor. Each member that 
ordered a shirt will receive two t-shirts 
for a cost of only $15. This project has 
raised over $300 for the Chorus!

From the President
by Dave Roberts, Tenor

HOH T-Shirt 
Fundraiser
by Mike Cross, Tenor
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To The HERALDS OF HARMONY:

Thank you so much for being such tremendous supporters of our group!

Thank you for coming to our Christmas concerts and our most recent cd 
premier concert. 

AND......of course, buying so many of our CDs.  You're the best!

Voctave, (especially Tony, Ashley, and Tiff) want to thank you for being the 
best audience and true supporters that any group could ever ask for!

With Gratitude, VOCTAVE

Bryan Hevel accepts Barbershopper of the 
Month award for April 2017 for his logistical 
support for the Encore '17 shows.

The Tampa HERALD Page 13 May 2017

HoH Logo Gear

Get Your HoH Gear Here!

http://shop.barbershop.org

And get other Barbershop 
merchandise at

Congratulations 
Paul!  

Audition Passed!
Please be sure to welcome and get to know the men 
that joined us in April (see list to right).

Our April 3rd guest night was well attended. We had  
seven guests.  Thank you to those guys who invited 
others, whether they were able to attend or not.

Always be looking for good singers who would 
complement our performances….because every 
Monday is Guest Night! Bring your singing friends, 
colleagues and relatives. They will thank you for 
inviting them.

Chapter Development 
March 2017
by Bob Slaney, Vice President - Chapter Development

During March, we had a total of 11 visits by nine 
guests. Of those, Paul Whittlesey has passed his 
audition and is pursuing membership.  

Welcome 
April Guests

Bill Colleran

Ernie Bernice

John Bender

Julian Guini 

Kyle Candalaria

Michael Rainalho

Norbert (Germany)

Paul Whittlesey

Phil Rhoderick

The ultimate education 
experience for singers, 

educators, directors, 
leaders… and YOU.

Belmont University, Nashville

July 23 – 30, 2017

http://www.barbershop.org/
harmony-university/

https://youtu.be/E94JHLRUXww

http://www.barbershop.org/harmony-university/
https://youtu.be/E94JHLRUXww
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HoH Members, watch your inbox for more 
timely delivery of these rehearsal notes. Here 
they are if you missed them, or for the curious 
among us.  
(Unedited)

by Tony De Rosa, Director, &  Charlie Nelson, VP Music & Performance, 
Baritone 

Rehearsal Notes - May 15, 2017
"Saying “I tried” is really an admission that you failed.  Don’t try...do!”

FANTASTIC rehearsal last night!  Arguably our best in a long, long time!  
Thanks to you!  Almost 100% attendance.  That sets a standard for what is 
required for the next several weeks as we ramp up to Vegas.  Our success 
in Vegas is directly linked to how many guys come to our rehearsals week 
after week.  Please do all you can to make the next 7 rehearsals.

So that you can mark your calendars, and move things around if necessary 
to attend all rehearsals, here is a listing of our remaining pre-Vegas 
rehearsals:

Monday, May 21
Wednesday, May 31 (moved due to Memorial Day Holiday.)
Monday, June 5
Monday June 11
Monday June 18
Saturday, June 24...(10:00 to 4:30)
Monday, June 26

I hope you realize where we are as a chorus.  We are singing very, very well 
as a default, for the most part.  Could we get into our unique HOH sound 
just a bit faster? Sure, but our singing is a very strong element for us now.  

What’s even more exciting is that we are beginning to better connect 
with the music by telling the story with words, phrases and body more 
intuitively every week.  Yes, we still have a ways to go with this element, 
but it is starting to happen!  You are starting to find personal ways to 
deliver that message well beyond the planned choreo moves.  It’s right 
here where our next great evolution with take place...keep it up! Connect...
connect....connect!

Just a couple of key, general points from

• Good job on adding Inflection and growth into sustained notes: But 
as a reminder, use only one vowel and one note.  Ex: “LOVE Marching 
On” sounds like 5 notes in that inflection.  Be more precise..

• Know where ALL of the most important statements are: “I’m here to 
play” is one example. Interpretation: You don’t care what Lady Luck 
says, YOU'RE here to play...needs more fire in the statement. You’ll find 
that these statements occur through the song when the message is 
personalized, meaning  the message coming from directly from you.    

• Baritones: NOT has to be soft: “I’m NOT going to let the parade go by.”

• In both “Change”  (music, rhythm, dancing): ABSOLUTELY make each 
look and sound different.

• Do something differently at “changing my car to a plane to Fly.”

• Think about the phrases, “not going to let the parade go by” or “just 
won’t be left behind”.  When you say those things, you are saying you 
are NOT going to do something.   Would your knees be bent when 
you’re standing up for yourself and declaring your position?  No way, 
Jo-Jo!  Stand tall.  This is a good example about connecting to what 
you are saying.  (Not with your hands.  But with your body.)  This is 
visual imaging of the song that makes it more sincere.  Always match 
the physicality to the message of the song.

• For some of us this is not natural to be this expressive.  We will do it 
together. Very safe place.

• After the two bar silence you come back with the word” I’ll ...”  Present 
yourself...not as a move but as an expression of that this is YOU 
talking.  Immediately after that you continue with “...be rocking right 
a long with them.  Watch me now and you will find”  Needs more joy.  
Since you are coming right off of “music, rhythm, dancing” section 
with a two bar rest,  use those two bars off to realign for the attack 
on this phrase. 

• Be fully engaged at opening LIFE chord, presented with proper 
mechanics.  Also, with body.

• AT opening.  PAST and VAST are both the same chord ( a triad, by the 
way).  There are a lot of places where we go chord/chord and they are 
the same chord.  We aren’t getting back to the same note and sound.  
Needs to be easy target practice. 

Here’s what I learned at my coaching session.  I am trying to sing every 
word and phrase of this song, and as a result, I’m tanked at the last third 
of the song, and Ralph was being generous!!  I found that I need a much 
better breathing plan that allows me to conserve energy for the end of 
the song.  Since Ralph and I stand next to each other, we decided where 
we would do that so that we would both be out at the same time.  What 
did you find in your session? If you haven’t had your coaching yet, please 
get with your Section leaders and make it happen.  Drew Kirkman and 
David Mills are serving as bass section leaders for this exercise. Don’t let 
this opportunity go by!

See you next week! Tony and Charlie

Rehearsal Notes - May 22, 2017
“Try to beat me!  NO ONE will out-perform me!!”   Is any one up to Tony’s 
challenge?

Another super rehearsal last night!  Drew and Tony presented an excellent 
master class on the choreo/performance package AND layering on 
musical refinements to our constantly improving product.   Great work, 
and THANK YOU to both of you!

Thank you, too, to our chorus members!  We had near perfect attendance!  
That means a great deal as we move to the final stages of our Vegas prep. 

Don’t forget that rehearsal next week is on WEDNESDAY, May 31, 

REHEARSAL NOTES
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due to the Memorial Day Holiday.  We are dark on Monday.  Enjoy your 
holiday weekend and hope to see as many as possible on Wednesday 
night.

Several of you have asked about our planned rehearsal schedule in Las 
Vegas.  Please see below, but remember much depends on the actual 
draws for Quartet Semi-finals, particularly on  Thursday, so stay flexible 
and listen closely during rehearsals, while in Vegas, for any updates:

• Weds...5:30 pm to 7:30 pm

• Thurs...session 1...8:30 am to 11:00 am

• Thurs...session 2...4:00 pm to 6:00 pm

• Friday...to be announced once we have our loop information.

Some MUSICAL  notes from last night (there are many more tips in the 
videos themselves. WE urge you to watch them):

• Both of our songs are songs of JOY:  

• The ballad is a joyful song of love eternal.  

• The up tune is just a pure expression of joie de vivre based on 
the anticipation and loving of every minute of a life well lived.  

• Here’s an Upper Level TIP for you: Make sure that resonated space is 
not changing as you get to the end of words, particularly as you turn 
a diphthong. The example discussed was TIME, TIME, TIME, in the 
warm-ups.  Maintain the same resonant space through the whole 
word and turn diphthongs very tightly as late as possible.  

• One final note before key change, measures 91-94, energize through 
that  whole section and set up the key change.  It’s dying a bit from 
an energy standpoint.

• (Also a physicality note) Last Third of song...needs the most 
excitement and energy of the song and has to sound as energetic 
as the opening.  You have permission to do what you need to do 
in terms of a personal breathing plan to make sure you have the 
energy to finish this song strong.  This has been a strong theme by 
all coaches in the PVI’s we are experiencing. We need to hit that last 
G chord, triad, with strength. 

• Don’t change resonance when getting soft:  “the one you run to see”.  
Plus, you can’t sound like you are trying to be soft

Some Part Specific notes:

• Basses: there are times in this song where you have permission to 
change your normally resonant production for a desire effect. For 
example

• In measures 61- 64, “Dm- dm- dm”...Sing more “tuba like” in this 
one spot.  It’s an “effect” that we want to produce that is out of 
our normal signing position.  

• Same with “and I’ll be There right with ‘em (in 79-80)”  More 
woofer...again its an effect, specifically chosen to add variety, 
interest, and musicality

• Baritones, anytime when the basses take over the melody, (see 

measures 97-101 as just one example) we need to fill our sound 
more to support them.  We are NOT asking for a volume change but 
an expansion of sound (width and breadth...a fuller sound.  See your 
section leader if you need a demonstration of how this is done.  

• Tony also asked for a fuller sound from baritones on TAT on the 
second TIME, where it is important to match the resonance of 
the basses ( remember the discussion on how this resonant 
space will add to the harmonic expansion.?)  It’s really the same 
concept of fill.

• Baritones:  Take over, as a lead makers on the phrase, at the end in 
measures 146-150, “Cause, time just keeps on marching, marching 
on and so do I.”   

• Necessary as leads are high in their register setting up the 
string for the end.  All parts need more emphasis, except leads, 
but Baritones have to take the lead.

Some notes on PHYSICALITY

• Maintain that physical connection to the music.  If we are just 
excecuting a move, it won’t score as well.  We connect the move to 
the next phrases with physicality that tells the story. When coming 
out of a move, don’t stand static tell the story. Discussed in several 
places, but one was  in coming out of the move right before “let the 
parade pass me by.”

•  78-80, “But I’ll be right with em”.  This is a great opportunity to 
personalize and set up the choreo move on “right with ‘em.”  The 
prep move, showing you OWN this idea, is on “But, I’ll” in 78-79. IN 
that way the planned move, measure 80, doesn’t just come out of 
the blue and is connected to what comes before. 

• You really need to watch the video to fully understand this note: At 
end of MAWT, choreo, in measure 161. “So, Am I”...”Am is a two part 
move, quickly executed, where you transition your weight through 
the last part of the word “am”.

• Watch the video!  There is just too much good stuff to put down on 
paper, plus it will mean more to you on the video.

Reminders: 

• Make sure you are in touch with your Section Leader for your 
personal voice coaching.  We want to finish this up by next rehearsal.

• Watch the video!

• Repitition, done correctly, is key!  Only repetition of both songs -- 
sung correctly -- will help individual singers improve their overall 
product and raise an individual default level.  It’s a “many time” 
thing.  You may have to sing a passage 100 times, correctly, to fully 
engrave it in your head so that you perform it naturally.

Tony and Charlie

Rehearsal Notes - May 31, 2017

Rehearsal Notes, con't.
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Thank you for your attendance on a Wednesday night.  Great turn out 
on an “off” day! Our collective commitment level is at an all time high 
as we continue prepping for Las Vegas.  It’s a pleasure to sing with such 
dedicated...and talented...guys! And a special thanks to David Mills for 
helping Tony out towards the end of rehearsal. We are so lucky to have 
you!

All but six of us have had our special coaching sessions!  Way to go, fellas!  
You rock!

Just a reminder to make sure that our Saturday rehearsal, June 24, is 
on your calendar.    We’ll work again, from 10:00 to 4:30 to put the final 
polish on our product. We need everyone there, if at all possible!

This edition of Rehearsal Notes is going to get a bit more technical 
because...well because that’s where we are!  We are at the fine tuning 
phase; doing the hard work that will make us better.  If you have any 
questions, please ask your talented section leaders.

Physicality and Choreo Notes

• I mentioned corn rows above.  If you’re wondering what that might 
be all about, particularly if you are on row 3 or 5, then be sure to 
watch the videos for new choreo additions beginning at measures 
147.  

• You have 5 weeks left to know your planned moves so well that you 
don’t have to think about them. That will only come from repetition, 
practiced at home.  Please do your part!

• Stephen Goldman, Dan Deignan and Steve Cragg will come off the 
risers at the end of the song to fill in some front row holes.  The 
precise point will be determined by Tony.

• When you watch the video you will note a “heel sway" section that 
was introduced for the verse in measures 33-39.  It was thrown out 
by the end of practice, so ignore that part of the video.  In its place 
is a requirement to really perform (personally) those measures to 
support the work of the front row. 

• If you haven’t done so, please thank Drew and Ralph for coming up 
with an awesome choreo package that really fits this music and our 
chorus!   Thanks guys!

General Music Notes:

• Whenever there is an echo statement that repeats words (one 
form of embellishment in our art form and very important to 
MUSIC judges), we have to do much more with every one of those 
embellishments.   As an example: Take a look at measures 56-59” 
“You know that time marches on and so do I, and so do I.”  We’re 
referring, here, to the second statement of ”and so do I.”  We are not 
only restating and emphasizing the phrase before as being really 
important, but this phrase serves double duty by launching us into 
the next phrase. These echo statements are VERY important and 
they have to matter.  They need purposeful drive and emphasis...

every single time.  Homework: Go find those places in the chart, so 
you know where they are.

• We’re not going to change our singing ability by Vegas.  It’s a 
strong element through the hard work of the last year, and won’t 
improve much more.  But we can significantly impact both music 
and performance (which will influence singing) by making further 
improvements in both areas.  

• Our biggest gain will come when we can unify the message... 
together!  Two excellent examples were provided in the work on 
the ballad in working on diphthongs and vowel sounds (see the 
next two bullets) But our opportunities to improve, significantly, in 
the next 4 rehearsals can be found in such areas as embellishments, 
dynamics, finishing words and phrases (making the second parts of 
words and phrases stronger), breath points where more attention 
to be more unified are needed.

• Diphthongs:  In the ballad on the words: TIME and I’M.  We need 
to turn them deliberately and together.  Technically, in the word 
TIME, hold the “I” longer, turn the “E” together and avoid going to 
the singable MMM too quickly.    Listen to 14:00 and following on 
the video labelled “TAT I.”

• Diphthongs;  On the word; HEAR (or any word ending in “R” for that 
matter.)  The vowel target is what is important. The “R” is much less 
unimportant, but it creeps in very early in most cases.  We don’t 
want to become robotic in turning these, but we have to have the 
target vowel as the most important part.  We have to avoid the 
tendency to bleed in the “R" early on that target vowel.  Use the “R” 
as a diphthong to the next word.  Go for the pure vowel preceding 
the “R".

• Second half of words and phrase sounds are dying.  Move your air 
stream and build intension in your sound. Go somewhere.  Need 
to build into space at the ends of phrases, lifting only all the time! 

Marching Along With Time

• Measure 161: “So, Am I.”   The swipe and move on “AM” is VERY quick.  
If you wait until you move to swipe you are probably going to be 
late.  You will need to memorize this move as Tony will not direct it.  

• Also last chord needs more expansion from the Bass Clef parts 
(more space).

• Leads at Key Change, measure 96.: “as time goes by.”  Please don’t 
sharp that last note in measure 96.

• For all parts at measures 95-96: “As Time Goes By” -- at key change 
-- Bring back the volume to lead into the next section of the song.  
It needs to be more lyrical and with a clear dynamic shift, following 
the great bass section preceding it.

• Measures 129-130.  “Change in Dancing” is a push, not sung on 
the beat.  Also, remember, you are in on the joke when Tony does 
nothing when invited after “dancing.”.  You know that is going to 
happen, so don’t take yourself too seriously.  Present more.  

• Measures 120- 130: “For there will be change in music. (BREATH 

Rehearsal Notes, con't.
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for all!)  Oh, Yes, Yes! Yes! Yes! (NO BREATH) A change in rhythm (NO 
BREATH) ba dup, bah ba da bop, bah ba top bah, (NO BREATH) a 
change in dancing (TWO MEASURES TO BREATHE).  The goal is to try 
to get a big honking breath at the end of the word “Music” in measure 
122, but not the rest of the way.  If you must take a sneak breath do 
so at any place except where this sentence says NO BREATH.

• Plus Bass parts, be more expansive all the way through the 
phrase in 120-130.

TIME AFTER TIME

• We cannot overstate the Importance of personal pronouns in the 
ballad.  ex: “what’s in my heart.”  The word MY is the most important 
word in this phrase.  This is YOUR story.  

• But watch this: “in between all of those pronouns, there are a 
whole bunch of additional words that are important in their 
own right, which require you to deliver the complete message 
and emotion. Yeah, do both! 

• The transition from the VERSE to the CHORUS is every thing on this 
song:  From the words “Un-said, un-said.”  to “Time after time,” we 
have to find a way to keep the same basic space and sound.  We 
are relaxing on the breath between the two phrases making the 
opening of the Chorus too heavy and ponderous.  It should sound 
pretty similar to what you just left.  Keep that space on UNSAID  and 
breath through that space as you come back in on the chorus.

• The opening measures of the Chorus, “Time After Time from measures 
17 - 31 needs to be more lyrical.  Currently, the basses are singing this 
section a bit too weighty.  Needs more message.  It’s too ponderous.  
Barbershop is nothing without Bass, but Basses need to sing more 
like leads, more lyrical.  More musical.  Somehow break that heavy 
sound and become leads.  Take the weight out of the sound.

Guys, we are down to the fine nuts and bolts.  You're doing great, but keep 
working to improve the production from your space.  By now, you can 
hear what a difference it makes when you, and only you, improves what’s 
coming from your square.  See you Monday!

A future note, Clay Hine, from the Atlanta Vocal Project will be a guest 
coach on Monday, June 12.  Plan now to make sure we have full riser 
participation on that date.

Tony and Charlie

Rehearsal Notes - June 5, 2017
I really like my chorus’ sound!...Tony DeRosa

Another super night of rehearsal!  Thank you for your time and attention.  
A question for you:   Are you having a good time?  Or are you still working 
too hard?   Let’s not take it too seriously.  But DO be very serious about 
being as artistic as you can, and be inside the song.

Remember: Clay Hine will be with us next week as a coach.  It will be epic!  

(And a bit of a preview of the Tony/Clay combine that will lead us into the 
Orlando project.  How fun is that!?)

There are DOZENS and DOZENS of musical notes that were discussed as 
Tony, and we, dissected this song on finer musical points throughout the 
night.  You really have to watch the videos to capture these comments.  I 
couldn’t do them justice. Tony challenged you to watch at least 10 minutes 
of video, at a minimum.  I’d go a little further asking you to definitely look 
at MAWT video, in its entirety, and at least one of the TAT videos (there are 
three.)  Do yourself that favor!

These notes are focused on PERFORMANCE as it’s in this area where 
we can most impact our Las Vegas performance. We are singing 
extraordinarily well, but there is still a disconnect between the music and 
our performance that will take effort from every one of us to improve 
upon.

STOP!  I’m going to start by asking you watch the following video: TAT 3, 
between 13:00 and 17:10 BEFORE you read the rest of these notes.  Go 
ahead, do it.  I’ll wait. (Insert sound of ticking clock here, as I wait!)

Now that you’ve watched this 4 minute video AND as you reflect on 
what you just saw in terms of your personal performance (you’ll have to 
admit that the singing was pretty ding-danged good), ask yourself these 
questions:

• Have we (you) taken FULL ownership of delivering the message of 
this song?  Are you sure it couldn’t be any better?  Assume this is 
already an A performance...what would it take to make it BETTER?

• Do you think that your personal physicality helped you deliver the 
song with heart and emotion?   

• (Don’t look at your neighbor, look at yourself.) 

• What more might you have been able to do to deliver a more 
heart-felt emotional message? Many of us THINK we are doing 
all we can, but what does the evidence of you watching yourself 
show you?  Are you delivering personal story telling that matters 
to you?

• Do our collective breaths help tell the story?  

• Every breath has a musical purpose. What is it? (Here’s a hint: it’s 
not to get more air!) 

• EITHER the breath propels you into the next phrase by 
giving everything you have to give before taking the 
quick breath in moving the message forward.  Example in 
measure 56: Drive like crazy through “entwined” until you 
absolutely have to have a breath. Then launch into the next 
phrase with a quick breath. (Left brain trigger to get a right 
brained response.)

• OR it creates tension for the listener through anticipation 
as in the “pause” breath between “Yes, I Know what I know” 
and “the passing years will show.”  in measures 49-50

• There is no other musical reason for a breath.  

• You’ll have to admit that this section has many beautiful sounds and 

Rehearsal Notes, con't.
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passages.  Be very proud of that.  But, and this is important, beautiful 
sounds only last so long with an audience. Why?  

• Our purpose is not to lock chords.  It’s to tell a story. The story is 
the thing in today’s barbershop world, where singing beautifully 
is only part of the equation.  To do that:

• Everyone needs to be part  of propelling the moment 
forward, by moving air through every nook and cranny of 
your singing space.

• Any time we have an embellishment...which is defined 
as anything that adds to the musical momentum...
EVERYONE has a part in supporting that embellishment 
by being active with your intent.  This is even true when you 
are holding a note and stuff is going on around you.  Its 
not just a volume thing...it’s more heart.

• Fully understand that any lack of physical freedom and 
involvement limits your musicality. You may be facially 
engaged, but not physically engaged.  Unlock your 
bodies in ways that help tell the story. 

• Be physically consistent to keep the sound consistent. 
That will only occur if we become physically alive.  
Center can’t be the back of your heels.  When you take 
that position, your personal support to the musical line 
becomes distant.  

• Figure out what you need to do to mask any physical 
discomfort.  You need to work through that.  

• By the way, and to be clear, this is NOT about moving 
more.   Rather it is about showing off the lyric every 
possible time.  

• An example is in the phrase...”run to see”...drink 
that moment in with excitement.

•  Another is “When the day is  through” by getting 
quiet and relaxed.

• We don’t want any of you to become actors.  We’re not 
actors.  If you try to act the audience is going to see 
through it.  It must be an honest telling of the story.  Invite 
you into those opportunities to speak to the real message 
from the heart.

A few more notes:

• We need more word sounds, but not at the sacrifice of resonant 
space. Example: “I tell myself that I’m” shouldn’t be choppy.  Same 
with “Run to See.”

Marching Along With Time:

• Are you as resonant as you should be on this song?  Don’t push. Be 
Thrilling

• Planned choreo moves are being missed by almost all...everyone 
should have these down by now.  This requirement equates to 
learning notes and words.  You are way to good to miss choreo 
moves at this point.  As long as you are thinking about moves  you 

can’t do it.  And you definitely can’t sing like you should. The gestures 
are sensible to the product.  What are you waiting for...It’s June 5!

• We will have choreo early birds, beginning at 6:15 at every 
rehearsal before Vegas.  Yes, this applies to YOU!   Everyone needs 
more work on planned choreo moves.

See you next Monday.  Just a reminder, the real work to incorporate the 
finer points of what is being taught occurs at home.  Watch the videos, 
practice the techniques.

Charlie and Tony

Rehearsal Notes - June 12, 2017
I saw this really hot woman standing across the room, so I walked over to her 
and said...“let’s dance!”  ...Disco Dave Cross

Now that was a fantastic rehearsal that gave us some important things 
to think about as we continue our ramp up to Las Vegas. THANK  YOU 
CLAY HINE!.  (Can you just imagine how Tony and Clay working together 
over the next year are going to help propel us to heights we haven’t even 
dreamed of yet!!  What a preview of things to come!!!)

I promised you some important, special dates.  PLEASE mark these on 
your calendars today...don’t wait.   Every one of them is important, and 
we need YOU at each of these events.

• Sat.,   June 24...Terrace Palms Community Church.  Final Saturday 
session prior to Vegas.  10:00 riser call. We will break at about 4:30.  
Bring your lunch,.

• Wed., July 5.......Bally’s Hotel, SkyView2, in Las Vegas.  5:30 p.m - 7:30. 
First Vegas based rehearsal.

• Thu.,  July 6.......Bally’s Hotel, SkyView2, in Las Vegas.  Morning 
Rehearsal.  8:30 a.m. to 11:00 a.m.

• Thu.,  July 6. .....Bally’s Hotel, SkyView2, in Las Vegas.  Afternoon 
Rehearsal.  4:00 to 6:00.

• Fri.,    July 7.......CONTEST LOOP:  Bally’s Hotel.

• Sat.,   July 22.....Valdosta, GA. First Joint Rehearsal

Our dynamic duo of Directors gave us multiple notes and coaching that 
you need to view again and again.  The tips from both Tony and Clay were 
that good!  But here are some highlights of the night:

Marching Along With Time

• There are times where it feels like we are working too hard. Overall, 
showing how hard you are working subtracts from singing,  Plus you 
are using so much energy that the end of the song feels thin.  So how 
to you personally address that issue? 

• Be sure to use your personal breathing plan fully.

• Every time you take a breath, make it a relaxed, fully expanded 
breath.  Fill your personal space with your breath to build 
resonance EVERY TIME YOU TAKE A BREATH. (BTW, that advice 
says nothing about the required mechanics of breathing 
through vocal space.  That should be maintained at all times)

• Knowing that this song does, indeed, become more challenging 
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as it goes along: take all the breaths you need to keep that 
rhythmic drive alive. We need the drive, which brings us to...

• Rhythm.   Rhythm is an internally driven process.  That means that 
you, personally, have to keep the feel of the rhythm in your head AT 
ALL TIMES. That is the only way to keep the song propelling forward...
always forward.  You must be able to hear those drum brushes in your 
head as you are moving forward. 

• You can’t make a rhythm happen.  (Hey! Read that sentence 
again!) The rhythm is always there, you have to be with it.  Don’t 
try to make rhythm happen or it will fail.  The audience wants to 
feel that rhythm all the time.

• Tony can’t give you that groove.  The rhythm and feel must come 
from you, and you alone.

• Artistry:  Perhaps the most important point: This is not a sad song..
it’s a very happy song. We are saying: “We have lots of time left in 
our lives to do really great things.”  You must continually deliver that 
message in more interesting ways. None of the following is new to 
you, but bears repeating...

• Second parts of phrases are more relevant than the first. For 
example:  “Time Marches  on...what is now will soon be gone.”  
It’s the second part of that phrase that is most important.  
Actually, it’s the punch line of the entire song.  Needs to sound 
more important.

• More interest does not equate to more, or even less, volume.  
Find ways to express important thoughts without just dynamic 
changes although dynamics are important, but only as a tool to 
build artistry.  Building interest is more important.  A couple of 
examples:

•  “Watch me now and you will find” through the next phrases.  
Build each successive phrase’s importance through added 
expressiveness. 

• “Oh, YES,YES, YES, beginning on the “OH”,  Yes, even the 
word “OH" has a lot of meaning.  But build the statement to 
the end of the last YES.

• And by the way, lower volume doesn’t mean less intensity...
most likely the opposite

• Texture changes are also very important:

• “What is now will soon be gone...'cause time keeps."  Needs 
to have a texture change at ‘CAUSE and then build in each 
of the upcoming phrases.

• Saying “Well Now.”  You are really saying: "Hey! You are going 
to want to listen to this.”  Basses tell us how cool it’s going to 
be to listen to the following section.  It’s all you

• Driving the message forward: 

• Basses, at the “I and so do I” section before the key change: it 
is absolutely necessary to  keep moving forward and build 
intensity. Then when we drop in expressiveness at key 
change, it creates great interest, but only if you’ve set that 
up by driving us to that point.

Time After Time

• A great performance comes down to one thing...your personal 
engagement in the performance. 

• Question for you: Where does that personal artistry come from?  
From Tony?  Nope!  Tony can only give suggestions.  The artistry 
comes from you, and only you.

• Enjoy the entire song.  Never stop enjoying your performance.

• Always need to start off in our best voice...wherever that is.  If you 
don’t feel like you're engaged and using your best voice, you are 
probably not.

• Artistry

• When you are being more tender, you still use ALL of your 
resonant space to deliver the texture you are trying to achieve.

• Take the muscle out of this song.  We are trying to send love, 
tender, romantic emotions.  There are times where our artistry is 
too boisterous, particularly at the beginning.

• Expressiveness and artistry are important in so many of the 
phrases. Examples:

• “So lucky to be loving you."  Very important words. Most 
of us don’t have a chance (or don’t take the chance) to say 
words like that that in a given day and really mean it. Here’s 
what you are really saying: "I think of you a lot. I’m really 
lucky to have you in my life.”  You have that chance to say 
this many times during this song. Sing it as if this is really an 
important thing to say

• And, as Drew said, we’ve talked this about 80 times, 
YOU MUST STAY STRONG ON THAT PHRASE before 
artistically morphing to the next phrase of “I Know 
What I Know.”  You know where right?

• Basses, be artistic on the echoes. Caress those phrases. Don’t 
scare her away. “Loving you.”  Match the color that the chorus is 
singing, with great feeling.

• “I only know, what I know”...needs more interest and more 
passion in that phrase, honestly delivered with passion...not just 
word sounds and passion.

• “You’ll HEAR me say that I’m".  More artistic, not just louder. 

• All the techniques that Tony continues to teach need to be an 
engrained part of the emotional delivery of the song so we can all 
have that attitude of “let’s dance!”  You have to be confident to allow 
yourself to be emotional in the delivery.

Again, thank you all for your time and work ethic.  It’s been fantastic. Three 
weeks to go!!

Charlie and Tony

Rehearsal Notes, con't.
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During May, we had a total of eight visits by three guests. 
Of those, Kyle Candalaria has passed his audition and has 
been approved as a new member. 

Please be sure to welcome and get to know the following 
men:

Kyle Candalaria

Ryan Mills

Ron Sadofsky

Ron Sadofsky is a former Herald who has returned 
and plans to rejoin us. Ryan Mills is a friend of Stephen 
Goldman. Welcome Ryan!

Always be looking for good singers who would 
complement our performances….because every Monday 
is Guest Night! Bring your singing friends, colleagues and 
relatives. They will thank you for inviting them.

Chapter Development  
May 2017
by Bob Slaney, Vice President - Chapter Development

Late breaking news... We are also very excited to tell 
you that Ryan Mills has passed his audition, and will be 
working very hard to qualify for Vegas! 

Congratulations  
Kyle & Ryan  

and welcome  
to the Heralds!
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Hello Heralds! This is YOUR newsletter and 
vehicle for sharing information, stories, 
and news about the Chapter, Chorus, 
quartets, and the people in them. To
make it interesting and a fun read, I 

encourage you to provide articles for 
publication, photos of quartets in action, 

our members, Chorus on the risers... 
anything that you find interesting and 
would like to see in the newsletter to 

share with others. — The Editor 
____________

Always  seeking  
information for the next exciting edition! 

• Current Events Info

• Society News

• District News

• Photographs

• Chapter Quartet Info and Stories

• HoH Family News of Interest

• Fun Stuff: Pics, puzzles, riddles

Send these things 
to the Editor! 

Roxanne Clapp
roxanne@roxc.graphics

____________
Have a 

Great Month!

THE TAMPA

Herald

Thank you to those who 
contributed to this edition of 

The Herald.

 Deadline for the next   
Herald is July 10. 

Send your photos, stories, and  
updates to the Editor, Roxanne Clapp, at 

Roxanne@roxc.graphics

Vegas Bound!

PUN OF THE MONTH
A Spanish magician says he will 

disappear on the count of 3. He says 
"uno, dos..." poof. He disappeared 

without a tres.

http://www.barbershop.org/vegas/
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Angel Notes

UPCOMING ANNIVERSARIES
6/13 Betty/Bob Thames
6/14 Cindy/Steve Loftis
6/15 Medarda/Pat Bauer
6/26 Linda/Charlie Nelson
6/27 Nanci/Dave Larson
7/1 Carolyn/Bill Glasgow

UPCOMING ANGEL BIRTHDAYS 
6/19 Marcia Deignan
6/28 Lauren Pennington
6/28 Lisa Jacobs
7/6 Sam Cragg
7/10 Jennifer Stiles
7/13 Julie Kelly
7/14 Lynn Schrader

https://www.facebook.
com/OnlinePUNish-
ment/

Good luck 
in Vegas, 
Heralds!

http://heraldsofharmony.g3.groupanizer.com/node/25856
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CHAPTER QUARTETS
(shown alphabetically)

To have your Chapter quartet and photo appear here, send your information to Roxanne Clapp, roxanne@roxc.graphics.

The Flexible Four
Chuck Steiner, Ralph Brown, Steve 

Matheson, and Russ Powell
Contact: Steve Matheson

(813) 963-3517 (H)
(813) 254-9115 (W)

http://flexiblefour.com

SongDaddy
Marty Port – Baritone
Chris Barthauer – Bass 

Steve Cragg – Lead
Russ Powell – Tenor

Contact: http://songdaddy.weebly.com

Back Street 4
Aaron Stratton
Joseph De Rosa
Brock Stratton
Tony De Rosa

Contact: Tony De Rosa 
advocals@me.com

KickStart Quartet
Nicholas Folkes - Tenor

Christian Espinoza - Lead
Jonathan Meadows - Bass 

Chris Kline - Baritone

 

Main Street
Mike McGee

Myron Whittlesey
Tony De Rosa

Roger Ross 
Contact: 

http://www.mainstreetqt.com/

Easy Street
Paul Carter - Tenor
Dave Cross - Lead
Bryan Hevel - Bass

Charlie Nelson - Baritone

You Bet!
Bryce Cline

Danny Wunderlin
Mike Cross

Matt Crisostomo

mailto:roxanne%40roxc.graphics?subject=
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BOARD OF DIRECTORS
MEETINGS

The next Board Meeting will be held 
July 13, 2017, at 7 p.m.

The previous Board Meeting was held  
June 8, 2017, at 7 p.m. 

______________

Minutes to Board Meetings are available to all 
members on the ‘Members Section’  

of the website.

Board Meetings are typically held online and open 
to all members. If you are interested in attending, 

you can obtain the link and sign-in information 
from Dave Roberts:  daver1103@aol.com

Bob Lang  . . . . . . . . . . . . . June 17
David Mills  . . . . . . . . . . . . June 24
Greg Garvin .  .  .  .  .  .  .  .  .  .  .  . June 29
Alex Kuen  . . . . . . . . . . . . . . July 2
Marty Port .  .  .  .  .  .  .  .  .  .  .  .  .  . July 4

Upcoming Birthdays

Birthday information provided by  
Ralph Brown, Secretary – rbbrown@tampabay.rr.com

Sponsored in part by 
the State of Florida, 

Department of State, 
Division of Cultural 

Affairs and the Florida 
Council on Arts and 

Culture.

The Heralds of Harmony 
is a non-profit 501 (c) (3) corporation 

and receives regular public funding through grants from 
The Florida Division of Cultural Affairs,  The Arts Council of 

Hillsborough County, and Walmart; as well as employee 
matching programs at Verizon and Honeywell, and is 

sponsored in part by the State of Florida, Department of 
State, Division of Cultural Affairs and the Florida Council on 

Arts and Culture.
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“Friends of the Heralds” (FOH) is a fund-
raising program that is an important part of the 
Heralds yearly operating budget. Our mission 
is to preserve and further develop a cappella 
singing through musical excellence. FOH was 
established to help sustain Heralds of Harmony 
financial needs as we increase the number of 
singers on the risers and continue to improve 
our musical performance.

We are a non-profit organization supported 
by our performance ticket sales, dues and 
grants. Under the direction of Tony De Rosa, 
we will continue to offer the best musical and 
entertainment experience for our audience. In 
2015, we placed in the top ten worldwide at 
the International Chorus Competition of the 
Barbershop Harmony Society.  In 2017, the 
Chorus will again compete at the International 
level in Las Vegas.

The Heralds are poised to continue this 
significant growth and progression. FOH 
allows members, Alumni, as well as our 
friends, family and barbershop fans, to assist 
us on our musical journey and support our 
financial needs. If you would like to help in our 
endeavor with a tax-deductible contribution, 
please fill out a card available in our lobby and 
give to any Herald or volunteer, or contact 
Dave Roberts at daver1103@aol.com, 813-
546-8953 or Marty Port at martinport519@
gmail.com, 813-748-4554.

We wish to thank the donors listed on this 
page for their generous contributions in 
2016.

FRIENDS OF THE HERALDS

BRONZE
up to $99

Anonymous 
James & Carol Colvin

Linda (Sperry) A. 
Curry

Al & Julie Kelly
Ms. Kelly Kelly

David & Nanci Larson

Don & Dana Long
Bob & Sherry Markee

Flora D. McClain
Samuel Port

PRESIDENTIAL
$1,000 and up

Charlie & Cindy Barbarisi
Roxanne & Larry Clapp

Tony & Jodi De Rosa
Terry L. & Emily K. Garvin

Dick & Susan Murbach 

Bill & Linda Phipps
Marty & Barbara Port

David & Dianne Roberts
John & Kimberly Santamaria

Paul & Jennifer Stiles

PLATINUM
$500 to $999

Ralph & Chris Brown 
Bill & Carolyn Glasgow

GOLD
$250 to $499

Wayne & Celeste Brozovich
Stephen Janes 

Bob & Jane Lang
Ray & Pam Scalise

Lightning Foundation
Robert Tucker & Minglan Zhang

Mark & Karen Tuttle
Louis & Carol Wurmnest

SILVER
$100 to $249

Alex & Tatiana Boltenko 
Dan & Marcia Deignan

Peter Forrett
William & Tamuel Fowler

Steve & Sheri Matheson
Joe Kane

Edgar Kendig

Lee & Patti Lawrence
Douglas McDonald

Robert & Shauvon Powell
Jane Reichert

If you wish to write a check, please send 
to: Heralds of Harmony; Treasurer - Bill 
Glasgow; P. O. Box 274076; Tampa, Florida 
33688-4076.

Marty Port 
Chairman, Friends of the Heralds

mailto:daver1103%40aol.com?subject=
mailto:martinport519%40gmail.com?subject=
mailto:martinport519%40gmail.com?subject=
https://www.paypal.com/us/cgi-bin/webscr?cmd=_flow&SESSION=O66YBrJKZW0hpJ3fZpXP_63YDiXBlMG4I9sPSCqDbl0CTKRQ1Q9hR1I_AMm&dispatch=5885d80a13c0db1f8e263663d3faee8d64ad11bbf4d2a5a1a0d303a50933f9b2


 The Tampa HERALD Page 18 June 2017

Received this newsletter from a friend and want to subscribe 
 to the Heralds of Harmony email list? Click here!

http://eepurl.com/cezuZf

PRESIDENT 
Dave Roberts 
daver1103@aol.com

IMMEDIATE PAST PRESIDENT  
John Santamaria 
john@thesantamariafamily.com

TREASURER 
Bill Glasgow 
billg@tampabay.rr.com

SECRETARY 
Ralph Brown
rbbrown@tampabay.rr.com

VICE PRESIDENT - MUSIC & PERFORMANCE 
Charlie Nelson 
ccnandlfn@gmail.com

VICE PRESIDENT - EVENTS & CHORUS MANAGER
Chuck Steiner, III 
AL13champs@aol.com

VICE PRESIDENT - CHAPTER DEVELOPMENT 
Bob Slaney 
rjslaney46@gmail.com

VICE PRESIDENT - MARKETING & PR 
Steve Matheson
smatheson@bkwmc.com

VICE PRESIDENT - FINANCIAL DEVELOPMENT 
Paul Stiles
paulstiles@verizon.net

BOARD MEMBER AT LARGE (‘16) 
Dave Cross
dcross@dcross.com

BOARD MEMBER AT LARGE (‘17)
Danny Wunderlin
dwunderlin88@gmail.com

BOARD MEMBER AT LARGE (‘18)
Ed McKenzie
serendipity91@gmail.com

MUSIC DIRECTOR 
Tony De Rosa 
advocals@me.com

ASSOCIATE DIRECTOR 
Drew Kirkman • Jaketenor@yahoo.com

SECTION LEADERS & GO-TO GUYS

Tenor Section  Leader: Matt Crisostomo musicbringslife2013@outlook.com
Lead Section Leaders: Andy Schrader andrew@schradermusic.com
 Christian Espinoza christian.espinoza84@gmail.com
 Alex Kuen alexander.kuen@gmail.com
Baritone Section Leaders: Charlie Nelson ccnandlfn@gmail.com
 Bryce Cline brycecline11@gmail.com
Bass Section Leader: Ed McKenzie serendipity91@gmail.com
 Chuck Steiner AL13champs@aol.com
Administrative Contact: Ed McKenzie    serendipity91@gmail.com
Visual Team Leader: Ralph Brown rbbrown@tampabay.rr.com 
Visual Team Assistants: Drew Kirkman, Dave Cross, Danny Wunderlin, Paul Stiles

Need HoH information or assistance re:
Rehearsal Videos: Danny  Wunderlin dwunderlin88@gmail.com 727-459-8245
Music Librarian & FINALE Music Software: 
 Ed McKenzie serendipity91@gmail.com 727-505-2095
Uniform Coordinator: Matt Crisostomo musicbringslife2013@outlook.com  727-259-3058
Website Content:  Dave Roberts daver1103@aol.com 813-546-8953
E-Newsletter Editor: Roxanne Clapp roxanne@roxc.graphics 813-994-4380
     P. O. Box 274076; Tampa, Florida 33688-4076

Tampa Chapter 2017 Officers 
and Board of Directors

Heralds of Harmony (HoH) • www.heraldsofharmony.org

Heralds of Harmony on Facebook • Heralds of Harmony

Heralds of Harmony on Twitter • @TampaHoH

Sunshine District (& Sunburst) • www.sunshinedistrict.org

Barbershop Harmony Society (BHS) or (SPEBSQSA) • www.barbershop.org

HarmonetLite • http://groups.yahoo.com/group/HarmonetLite

The original Harmonet • http://groups.yahoo.com/group/bbshop

Finale Reader Software • www.finalemusic.com/reader/

HELPFUL LINKS...

© Heralds of Harmony. Information and artwork in this 
bulletin can not be reproduced 

without the written permission of the Heralds of Harmony.

The Heralds of Harmony Chorus is committed to making its programs and 
performances accessible to everyone. If you have any questions about 
participation and access, please contact Paul Stiles at 813-624-2600.

http://eepurl.com/cezuZf

